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Melbourne

Karen Ward at
Gallery 101

aren Ward's most re-

cent exhilvition entitled

Nexng i1 s like a room
al architectural facades from
ancient buitdings. There are
low-relief wood panels that
resemble emple doorways,
windows, or the framewaork of
old shelving compartments. In
the sculptaral works stips of
wood are used on a wooden
Backing 1o create squares and
rectangles, These are assembled
like modular units W Consiruct
larger squares, rectangles, and
architectaral forms. The pieces
are colored in deep-brown
tones and the painted surfaces
are mubbed back 1o give depth

and patina. In these panels,

location, and function res
a mystery but they appear to
refer to a range of architectural
and cultural possibilitics that in-

cludes medieval, eardy Christian,
and Japanese architecture. Re-
ligious and temple architecture
is also alluded w.

There are Christian cross
modils ina number of the pieces,
as in Thresbold, which looks
like a window facade and has
white paraffin wax inlaid into
crosses. The works explore our
sense of memory and identity,
how we relate o architeciure
and its forms and spaces. They
include references to inside and
outsice, structure and covenng,
and processes and ritual.

Enfranceis like anancient
doorway, This work, made of
five wooden pancls hung 1o
gether, has muliiple squares and
rectangles in its design. There
i5 4 considered ovder and form,
with combinarions of horizontal
and vertical lines. The work has
a dark, almost burnt and waxy
surface patina, meticulously
worked with fine lines and
subtle markings from a rasp or
file, adding depth and age to
the surface. Two crosses at the
botom and others throughout
allude to religion. The 1.',:3.”('!'{.'
wall, an entranee into the un-
known, creates the interior void
in the doorway.
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Priplex (2006) is like a
picce of Op an, and is made
of multiples of wooden squares
and rectangles piled in reced
ing size on top of each other. It
appears o be like a plan view
locking onto emples. The wp

half of the panel is white and
the bottom half black. Shadows
are cast from the layers creating
gray lines, echoing the forms
used o create the work,
Framed two-dimensional
collages in the exhibition are less

Karen Ward, Entrance, 2006, five panels, phrvood, Pinus Radiata, pasquet
hardwaod, enamel painl, wax, 216 x 84 x 10 cm, Photography by Glenn Hester.
Image: Gourlesy of the Arlist and Gallery 1041,

restrained and more Sponiane-
ous. They use similar square and
rectangle motifs but are mini-
mal in style and less related 1o
architecture. Urben Landscape
is a collage of layered paper,
acrylic and oil paints, pastel, and
plywoed. It resembles an old
wall in an industrial landscape.
With horizontal and vertical
:'_-'“'.IE?IH. .‘il:[l.lﬂl'l..’.'s. :'I!:.KI II:'(.VIHI'IHIL'S
of grays and browns, a central
vellow square appears to “floa”
pﬁn'i(ling an enolnve Contrast
andd a modernist context
Ward directs our attention
to imagined and actual struce
tures, which offer a variery of
perspectives. The relationship
to architecture in the woeoden
constructions is more cerebral
and sysiematic thanin the works
on paper, which are loeser and
more emotivie, OF the 19 works
in the exhibition the most strik-
ing were the assemblages that
look like details of buildings.
The repetitive motif of square
and rectangle in modular units
makes the wviewer consider
carefully the notion of buildings
and spaces.
Sondy Caldow

Sydney

Kirsten Pieterse at
Martin Browne
Fine Art

ntering Kirsten Pieterse's
enigimatic and engaging
exhibition emtitled Seilf
Pofnt you are immediately
transported o a screne sirect
and escape; the slick coolness
of her stainless-steel and white-
acrylic rod sculptures suggest
obsession and a purist geom
eiry. But, as one mowves closer
1o Picterse’s constructions, one
is drawn into an architectural
mania that teeters on the point
of chaos and collapse.
Scottish-born, Sydncy-
based Pieterse, not surprisingly.
stucied architecture before -
ing exclusively 10 making ar
Her earlier constructions were
made from balsa wood and foam
core, connecting more implicily
with her roots in model making.
This is her first move Lo stainless
steel and acrylic and the tensile
strength of these new materials
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allows the sculptures (o streich
taller and push the boundaries
of construction. This is easily ex-
petenced by the viewer in Slip
Jage, alacework of rods looming
almost tewo meters tall, which
towers over the other works in
the exhibition, all of which sit
pristinely on pedestals,
Pieterse's constructions
are fastidious and fall some-
where between fantasy gothic
cityscape and formal studies
in geometric abstraction. Her
stacked columns form a scaf-
fold or framework that appears
layered in space. You look into
the object’s density rather than
through it. Her sculptures carry
a feeling of weight and yet their
crystalline strectures have the
fragility of snowflakes, seem-
ingly prone to collapse. They are
about a natural dynamic.
What creates an exciling
engagement for the viewer is
that Picierse's objects feel like
they are caught in motion,
slipping. Tt is the sort of jolt of
delight one feels when a house
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of cards [alls. Picterse harnesses
that energy and holds it slightly
at bay, frosen.

Usually asymmetrical,
there seems to be no central
point or axis w her structures
which question gravity. SIbxage
tilts slightly to the left while the
collapse of the rads falls (o the
right in an engaging owist of
logic. Similarly, the stainless-
steel Rebuilt has a strong veni-
cality but is the most collapsed
picce in the show, A gashing
void divides the work ina brutal
action. It is not the action of
splitting open but rather has
the sensibility that something
has fallen through the center of
the structure with “ein fowers ™
destruction. Balancing this inci-
sion are resistant soaring rods
that are splayed across the void.
It is a very dramatic work

Pieterse plays with the
acrylic’s ability to hold light. The
elegant lines of these sculptures
are 50 densely woven at times
that it is impossible for light to
penetrate the structure, and yet

their white opacity has the illu-
sion of light. In a similar fashion
Pieterse tops the gallery's pedes-
tals with a sheet of white acrylic
so that it takes on a liquid form,
its meniscus hugs the pedestal's
edge reflecting the sculpture
placed upon it. The shadows
continuge the linear conversa-
tien rom the three-dimensional
object ine the two-dimensional
shadow drawing

Exploring this further, Pi-
eterse compliments hercohesive
body of sculptures with a suite
of line drawings. Largely penci!
and ink, they have a topographic
quality mapping the landscape
"."-"i.:}: \'r';'lll.:r“'ﬂ}-',‘_i {;:{r'.'ir:ul‘, vacant
space through a dense held. it
is the counter perspective (o
looking through the sculptures
mapping an urban landscape,

Picterse's, exhibition s
excuisitely fabricated. She has
a wonderful sense ol spatial
engagement, appearing stacked
when viewsd from the side and
defying gravity from the front.
They are still conmtemplations,

Above jeft: Kirsteen Pleterse, Slippage, 2007, acrylic rod, 190 x 85 x 20 cm. Abeve right: Kirsteen Pieterse,
Rebuilt, 2007, stainless steel, 138 x 75 x 27 em_ Images: Courtesy of the Artist and Martin Browne Fine Art
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beawtifully balanced and yet
wildly dynamic.
Gina Fairley

Heri Dono at
Sherman Galleries

eri Dono needs linle

introcluction; his name

is synonymous with
contemporary  Indonesian an
His recent exhibition, entitled
Angels! Bang Bang, delivers the
anticipated ‘next showing' of
twittering, flapping angels and
painted cancon-like commen-
taries—all the familiar characters
are there. While it may not offer
ground-shattering diversions in
the work, it is a cohesive and
engaging exhibition thatdoesn’t
fail in its ability o bewich
audiences

The works in the show
cover the period 2006-2007. The
exhibition comprises five new
paintings and four multi-compo-
ment installations. Walking into
the gallery one is greeted by a
fleetofarmless, caped crusaders
in Angels Fallen from the Sky
{2007, a five-figure installation
that instantly evokes the often-
sited reference w the retro-
superhera Flash Gordon. One
can't help but feel that they are
ohstructing their militant path,
poised for verical projection
with a kind of beam-me-up-
Scottie determination ang, all
the while, scemingly advancing
in a menacing formation and
emitting a drone-like chatter,
Cne is instantly aware that one
is entering Dono's world, Itisa
bizame and cheeky assault on
218t century myth-making and
social and political criticism,
What is most invigorating

about this exhibition is its spa-
tial engagement and the bodily
experience it offers viewers
moving through the instaliation,
perhaps brought 1o a point of
tension with Angels Face o the
Future (2007). Here 2 flock of
five swoops in a diagonal across
the gallery, its squadron leader
coming face-to-face with the
viewer, Their weighty crafted
hadics are propelled by red-
rocket appendages; their faces
white with surreal definition
somewhere between geisha
adornment and a mask, Their
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